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EXT. FOREST - N GHT

A sea of stars dot the night sky. A fat half-full noon peaks
over the tops of the trees. Below, the beamof a flashlight
frantically darts through the forest.

EXT. FOREST TRAIL - N GHT

BILLY, (30's), a plain looking man with a bl oody gash on the
| eft side of his head CRASHES t hrough the forest at a break

neck speed. He | eaps over a fallen log -- stunbles -- barely
recovers but conti nues.

BILLY
Megan? Megan! ?

Dirt and blood stains mar Billy's t-shirt. His breathing is
| abored, strained; but it doesn't slow his pace.

EXT. OLD FARMSTEAD - NI GHT

The noonlight above illumnates a | onely, dil api dated house
inthe mddle of a large clearing. A sea of tall grass
surrounds it, broken by the occasional scrub oak. The

w ndows are cloudy, coated in decades of dust and dirt. The
paint is cracked in places, peeling in others. This house
has seen better decades.

Billy BURSTS out of the tree line that surrounds the
farnstead. He | ooks around, sees the house; heads toward it.

Bl LLY
MVEGAN! ?

He nears the front door.

MEGAN (O S.)
Billy!

BILLY
Megan? Megan...l'mhere! |'m here!

I NT. OLD FARM HOUSE - NI GHT

WHOOSH Billy flings the front door open and enters. It's
dimy lit. Everything is either hidden in shadows or half
swal | owed in the darkness.

Billy scans the small entryway in front of him As he does
| ow, inaudible WH SPERS drift through the darkened house.
Billy's eyes dart back and forth, searching for the source
of the whispers.

MEGAN (O S.)
Billy!?



BILLY
Megan! |'m here. |'m com ng!
MEGAN (O S.)

Hurry!

Billy rushes past what |ooks |ike a kitchen. There are human
body parts on an island cutting board in the center of it.
Billy doesn't notice them He continues into--

THE LI VI NG ROOM

Dark and forebodi ng. Once again he hears VWH SPERS, chanting
in sone indiscernible | anguage. Billy pauses for a split
second, then clenches his jaw and continues into the living
room proper where he sees MEGAN, (20's), beautiful.

She's tied to a chair with her hands bound behi nd her and
her feet lashed to the chair |egs. She struggl es agai nst her
bonds but it's usel ess.

VEGAN
Get nme out of here!

Billy kneels in front of her; |ooks over her bonds.

MVEGAN
Untie ne, untie nme. Pl ease just
fucking untie ne!

Billy reaches for her feet. H's fingers just touch the rope.
The strange WH SPERS emanate from every corner of the |iving
room They're denonic sounding, and still in the strange
| anguage from before. Billy freezes -- | ooks up at Megan.

Tears slide down her face. She stares at sonething behind
Billy.

MVEGAN
(a whi sper)
...he's here.

Billy turns. Behind himloonms PILLOANCASE, nmassive, dressed
indirty overalls and a threadbare | ong sleeved shirt. He
wears a stained, worn-out pillowase on his head with two
eye holes cut in it and holds a BRUSH AX in his gl oved
hands.

Pill owmcase towers over Billy, half shrouded in shadow, which
only adds to his already inpressive presence. Billy doesn't
nove. He stares up at Pillowcase, unable to speak.

Pill owcase raises the brush ax.



Megan SCREAMS. Pill owcase swings the brush ax at Billy's
head- -

BLACKQOUT:
OVER BLACK
Radi o STATIC. The radio tunes into a news report.

REPORTER (V. Q.)
Aut horities now estimate that the
total nunber of people who have gone
m ssing in the area known as Devil's
Hollow in the last fifty years is a
st aggering one hundred and ei ghty
seven.

EXT. COUNTY ROAD - DAY

A Chevy Suburban, |oaded with canping gear on its roof,
snakes its way along the enpty hi ghway.

REPORTER (V. Q. ) (CONT' D)
And al though there's still no sign
of foul play, runors are flying that
Megan Jones--investigative reporter
for Channel 6 evening news--and her
caneraman have fallen victimto the
| ocal | egend known as, Pillowcase...

Eventual Iy the Suburban pulls off the road in front of a run
down barn. The radi o shuts off when the Suburban does.

PARKER, (25) the quintessential "All American Boy', exits
the drivers side of the Suburban. FINGER, (25), a very good
| ooki ng, border-line slacker type exits the passenger side.
Bot h Parker and Finger wear t-shirts that read: MYTH OR
REALI TY.

STEVE, (28), a handsone party boy, exits out the rear side
door, along with NEAVA, (24), curves that could kill.
They're foll owed by HALEY, (22), a petite, sassy bonbshell.

Par ker and finger nove to the front of the suburban. They
| ook up at the barn; smle.

PARKER
. WOW.
FI NGER
Definitely gives off "Mirder Barn"
Vi bes.

Neava joins themat the front of the Suburban.



NEAVA
What woul d you do without ne?

FI NGER
Probably just filmthe openi ng next
to sone sign on the side of the
road. Al sad and pathetic |ike.

PARKER
That was one epi sode.

FI NGER
Qur wor st epi sode.

PARKER
It was your idea.

FI NGER
|"mjust the talent. Wiy the hel
woul d you ever listen to nme?

Neava | aughs.

NEAVA
(to Parker)
Keys?

Par ker tosses the keys to her. Neava | eaves Parker and

Fi nger as a heated di scussion about the first episode

begi ns, and heads toward the rear of the Suburban. Steve and
Hal ey join her--

AT THE BACK OF THE SUBURBAN

Neava opens the rear door. Steve pulls a canmera case out of
the back and sets it on the tailgate. Haley stares at Parker
as he and Finger tal k anongst thensel ves, obviously still
argui ng about whose fault the first episode was. Abruptly
she smacks her arm rubs it.

HALEY
| think the nosquitoes have it out
for ne.
(to Neava)
Wiy did | agree to this?

NEAVA
Because we needed an audi o tech and
you needed t he work.
(gl ances at Parker)
Anmong ot her t hings.

Hal ey doesn't notice Neava's gaze shift to Parker, she's too
busy investigating her insect bite.



HALEY ( CONT' D)
Aside fromthe bugs...and nature,
don't you see the flawin this plan?

Hal ey gi ves Neava an expectant | ook; gets no response.

HALEY ( CONT' D)
Ch cone on, a group of twenty
sonmet hing's canping and drinking in
t he sane woods sone psychotic killer
m ght be running around in? It's the
cliché opening to every Sl asher
nmovie fromthe eighties.

NEAVA
Hal ey, sweetie...it's just a nyth.

HALEY
Real | y? So what happened to that
reporter and her camera guy?

Steve pulls an audi o equi pnent bag out of the back, hands it
to Hal ey.

STEVE
That's why we're headed out there.
See if we can find out what really
happened.

Steve pulls a high end digital canmera out of a canmera case.
Sets it down on the tailgate next to the case.

HALEY
Shouldn't we let the police go
| ooki ng for thenf

Hal ey unzips the audio bag, pulls a field m xer and sone
head phones out of it.

STEVE
They already did. Didn't find
anyt hi ng.

Steve pulls a tripod out of the back of the Suburban, grabs
the canmera and heads for the barn where he passes Parker and
Fi nger - -

AT THE FRONT OF THE SUBURBAN

Fi nger nods at Steve as he passes, then glances at Hal ey
fiddling wth her audi o gear.

FI NCER
You think the new girl has a
boyfri end?



PARKER
Hal ey? | don't know. Wy, you think
you have a shot with her?

FlI NGER
O course | have a shot with her

PARKER
How do you figure that?

FI NGER
You know | have a certain way with
t he | adi es.

Par ker thinks for a beat.

PARKER
...duct tape and rohypnol ?

FlI NGER
--don't hate.

Fi nger wal ks away. Parker smles. Finger heads over to where
Steve is setting up--

I N FRONT OF THE BARN

Steve sets the tripod down; attaches the canera to it.
Fi nger noves up next to him

FI NGER
Did you talk to Neava yet?

Steve stops what he's doing, glances at Neava talking to
Hal ey at the back end of the suburban.

STEVE
Not yet. I"'mwaiting for the perfect
nonment .

Finger is silent; waits for nore from Steve. Of that--

STEVE
| know everyone thinks |I'm an
irresponsi bl e idiot who never |eft
the frat house.
(gl ances at Neava agai n)
That's why it has to be perfect.

Fi nger nods.

FI NGER
Ch. So, you wanna show Neava t hat
you' ve finally grown up and you're a
responsi bl e man now.



STEVE

Exactly.
FI NGER

Gotcha. And | support you, buddy.
STEVE

Thank you.

A silent beat.

FI NGER

...but this better not fuck up your
bachel or party.

Steve gives Finger a | ook.

STEVE
No way.

AT THE BACK OF THE SUBURBAN

Neava and Hal ey watch as a | uxury sedan pulls off the side
of the road and slowy cones to a stop behind the Suburban.

PH L, (30's), a sleazy gap nodel |ook-alike, exits the
driver's side talking heatedly into a cell phone.

PHI L
...no. That's not what | asked
for...
He wanders off behind the Sedan as ASHLEY (23), stop-traffic

gorgeous exits the passenger side of the car. Neava heads
over to Hal ey.

NEAVA
You made it.

ASHLEY
Sorry I'mlate. ..
(gl ances at Phil)
...1t"s been a norning.

NEAVA
You're only a few mnutes |ate.

Ashl ey gl ances back at Phil again.
NEAVA
Ch...are you | ate 'cause you guys
t al ked?

Ashl ey | ooks pani cked for a beat; but recovers.



ASHLEY
No. Not yet. He just got handed a
huge client at work and they told
himif he nesses it up he’'s fired.
(shakes her head)
| don’t want to add to his stress.

Neava gi ves her a synpathetic | ook.

NEAVA
Ashl ey, he's gonna find out. You
can't keep this from hi mnuch
| onger.

Ashl ey makes a concerned face; |ooks at the ground.

ASHLEY
| know.
(1 ooks up at Neava)
It's not gonna ruin the showis it?

Neava gives a soothing smle.

NEAVA
Don't worry about that. We'll nmake
it work.

Ashl ey | ooks relieved.

ASHLEY
Thank you.

Phil wal ks up. Looks at Ashley and nods to the phone in his
hand.

PHI L
Sorry about that. So, what are you
two tal ki ng about ?

NEAVA
Nothin'. | was just about to mc her

up.
Neava heads back to the rear of the Suburban. Phil and
Ashl ey foll ow.
AT THE FRONT OF THE SUBURBAN

Fi nger joins Parker; |ooks over at Phil and Ashl ey who have
joined the others at the rear of the Suburban.

FI NGER ( CONT' D)
Explain to ne one nore tinme why
Phil's here?



PARKER
He wouldn't |et Ashley come out here
by herself.

FI NGER
| got that part...what | want to
know i s why you caved and let him
tag al ong?

PARKER
Had to.

FI NCER
Real | y?

Par ker shrugs.

FI NGER ( CONT' D)
You know he's gonna ruin this
epi sode, right? All he ever does is
fight with Ashley.

Par ker consi ders, then exhal es.

PARKER ( CONT' D)

Fi nger, our nunbers are
falling...fast. The only reason
we're still operating is because of
her .

(he nods to Ashl ey)
Her Ti kTok foll owers al one brought
in over half the views on the | ast
epi sode. If she goes, so do her
fans. The fans that bring in
advertisers. Qur biggest source of
incone. So if keeping this show
going neans | have to let Ashley's
overly jeal ous boyfriend tag al ong,
then that's exactly what |I'm gonna
do.

Fi nger shakes his head.

FI NGER
What happened to you, Parker?
Where's that maverick i ndependent
director I once knew? The guy who
wanted to make his reality show his
way and not | et anyone or anything
di ctate ot herw se?

PARKER
He has enpl oyees that need their
paychecks....and school loans |I'm

still paying off.



10.
A sil ent beat.

FlI NGER
Sel | out .

PARKER
Not everybody's parents coul d pay
for their college degree, dip-shit.
One of us has to be the practi cal
one.

FI NGER
What ever hel ps you sl eep at night.

Par ker shakes his head and heads toward Hal ey- -
AT THE BACK OF THE SUBURBAN

Neava, Hal ey and Steve stand to one side of Phil and Ashley.
Neava pulls a clipboard out of the Suburban; it has a
notepad and a script clipped to it. Haley checks her field
m xer and cabl es, and doesn't notice Parker approaching her.

PARKER
Hey.

Hal ey | ooks up from her m xer.

HALEY
Oh, hi.

Parker smles at her, then | ooks at Ashl ey
PARKER
Why don't you go and join Finger,
"Il be over in a bit.

Ashl ey nods, heads toward the Barn. Parker turns his
attention back to Hal ey.

PARKER
Thanks for doing this on short
notice. | really appreciate it.
HALEY

(awkward sm | e)
Ch it's not a problem

Neava watches themtal k; sm | es.

PARKER
Got any questions?
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